
A f ilm by
A L IX DEL M AS

PRODUCTION ASSISTANTS  

Mélody Odeimi - 00 33 (0)6 50 20 85 49
melody@saucesproduction.com

Elise Petrovic - 00 33 (0)7 62 95 56 09
elise@saucesproduction.com

PRODUCER : Pascal Cardeilhac
PRODUCTION MANAGER : Marine Bruas
 00 33 (0)6 13 84 37 62 - marine@saucesproduction.com



  

The pitch
This project uses both a powerful artistic device – a lorry container covered 
entirely with mirrored material – and a dramatic device – a female lorry 
driver who is returning this semi-trailer after a film shoot. And so the fantasy 
begins; the mirror reveals neither the real driver nor her real reflection. 

Running time:

20 mn
Length of shoot:

10 days
Date of shoot:

September/October 2013
Location:

Port of Marseille-Fos GPMM,
Crau plain, Istres

The Pitch
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The Mirror

Mirrors are always around us, always à la mode 
(recent examples are Justin Timberlake’s video 
for Mirror and the Me by Lanvin advert.) Never 
before has the reflected image been so very 
much at the heart of our society. 

Pierre Musso, Professor of Information Science and Chair 

of Imagination, innovation and creation models at Rennes University 

(supported by Orange, Dassault Systèmes, PSA, Ubisoft), has 
this to say about the project: “The lorry is a 
symbol of this society, which discovers itself 
in the mirror. Society needs mirrors in order 
to reflect upon itself. Convoi Exceptionnel is a 
tremendous device for positioning us face-to-
face with ourselves, with our present - and thus 
- with our future...”

The Mirror
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enticed by the idea of emulating their mothers 
or being a stay-at-home wife. Truckers form a 
protective brotherhood – and these women are 
part of it; they are not afraid. Any aggression 
comes from outside, for example, the night-
time theft of petrol or goods.

While on a scouting mission, Delmas met two 
female drivers at Marco, the truckers’ cafe at 
Port Fos-sur-Mer. Arly Jover, an actor in the film, 
went on a trip with one of these women to help 
her “inhabit” her role. Jover’s accent transports 
us over and above regional and national 
borders; we truly find ourselves amongst the 
international traffic of road transport.

The female driver

Choosing to have a female character driving 
through the industrial surroundings allows Alix 
Delmas, the creator of this film, to revisit the 
clichés associated with the genre and with the 
road. It is becoming more and more common 
to find women driving heavy goods vehicles 
in Latin America, USA and Canada. This job 
attracts those women who want to move 
around rather than remain static and stuck in 
apartments or offices. Their home, their office, 
is on the road, with a picture-window view of 
the countryside. And these women are not at 
all the stereotype one would imagine, that is, 
the butch, bevested woman trucker such as 
Josiane Balasko in Gazon Maudit. These women 
are feminine and of all ages. Often, their fathers 
did this same job before them and they are not 

  

The female driver
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Faced with these far-from bucolic landscapes, 
Delmas had the desire to make such hellish 
locations into something magical.

The script was inspired by the landscape of 
an industrial region – the ore tanker port of 
Marseille-Fos GPMM - and the port’s goods 
traffic (10,000 lorries per day) travelling across 
a desert-like plain.

This is a road movie which transports us into a 
fantasy world; images of an ore tanker port and 
its main road as never seen before – filtered 
through an artist’s vision. 

Convoi exceptionnel is also an aesthetic 
metaphor which poses questions about traffic 
crossing with energy transport, crossing wild 
and undulating spaces.

Industrial landscapes and steppes

  

  

Industrial landscapes and steppes
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Nationale 568 between Fos-sur-mer and Saint Martin-de-CrauCrau Plain



the traffic lights, a family relaxing on the balcony 
of their apartment is taken by surprise. It’s as if 
seeing their reflections (which the viewer does 
not see) has plunged the mother, father and 
their little girl into a hypnotic state. The location 
manager sees this and becomes uneasy. The 
convoy continues on its way to a petrol station.

The driver faces her reflection. Her reflection 
smiles back at her, but the expression on her face 
is tense. Duel. Enraged, she sprays her reflection 
with petrol. The location manager, who had gone 
to find a coffee shop, runs back. They both see a 
kind of chemical reaction on the mirror’s surface. 
Anxious at the idea of returning to the studio with 
a ruined container, the location manager gets 
in the cab with her. Night-time. The reflection 
of the full moon takes on a weird aspect in the 
mirror, which is now filled with the colours of 
hydrocarbon, like those of the aurora borealis. 
The protagonists are in the cab drinking coffee 
and listening to music on the radio. They have no 
idea that the chemical reaction now covers the 
whole surface of the container.

In the middle of the dark road, two headlights 
approach ever nearer. Suddenly afraid, they 
recognise themselves in the lorry that’s bearing 
down on them at full speed. Are they about to 
collide with themselves?

Synopsis

A 30-tonne lorry crosses a mound-filled 
landscape in a cloud of orange dust. Its 
container is covered completely in mirror 
material which reflects the piles of bauxite. A 
film crew is finishing their last take amongst 
the decor of the ore tanker port of Fos-sur-Mer.

The female driver from the shoot has the job 
of returning this mirror lorry - a film prop - to 
the production studio. The location manager 
follows this convoi exceptionnel in his estate 
car. They drive through a port zone lined with 
petroleum reservoirs and join the impressive 
flow of heavy goods vehicles crossing the 
Crau Plain. The reflections of the surrounding 
industrial landscape and the desert become 
more and more agitated and distorted.

At a truckers’ cafe on a roundabout, the two 
characters stop to quench their thirst. When 
they return to their lorry, the driver sees her 
back rather than her face reflected in the 
container’s mirror and she gets annoyed when 
the location manager – who didn’t see what 
she did – thinks she is hallucinating because 
of fatigue.

Once more on the road, they drive towards a 
small town, with urban life being reflected 
until they reach a crossroads. As they stop at 

Synopsis
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A SCULPTURE-IMAGE

The aim is to create a road movie as seen using 
the device as a prism; a container covered in 
mirrors, which is both a sculpture in itself 
and a means of crossing the landscape whilst 
creating fascinating images. A container, 
12 metres long and in cinemascope format, 
reflects its surroundings, both blending with 
and confronting them, until we lose all spatial 
references. Facing these unique French 
landscapes – a kind of contemporary cowboy 
film backdrop – I want to try out all the different 
permutations of this device with the purpose of 
creating the reflected image.

Treatment

  

Treatment
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One reflection can hide another

  

This scenario was built around the container 
and the images it reflects. This is what makes 
it central to the action. A simple journey 
overbalances into a fantasy realm when the 
reflections no longer conform to reality.

The passage of the Convoi exceptionnel induces 
a reconfigured world presence. While the 
outside world is reflected and reduced according 
to the unique viewpoints, the interior world 
of the protagonists becomes confused. They 
experience disorientation in both the physical 
and the psychological sense of the word.

It is mainly the female character who is 
confronting a reflection which is becoming 
autonomous, up until the start of the duel. This 
configuration gives me the opportunity to revisit 
the female self-portrait tradition, particularly 
the photographs of Claude Cahun, Francesca 
Woodman, Cindy Sherman and Valie Export, who 
explore their bodies and their otherness through 
the sensation of space and the porosity between 
reality and fiction.

Choosing a female character to drive a heavy 
goods vehicle through this industrial landscape 
also allowed me to revisit the clichés around the 
road genre. And finally – let’s face it – a delicate 
arm at the wheel of a 16-metre-long articulated 
lorry is loaded with a passionate eroticism.

Photographe: Raoul Ubac, Agui 1930

One reflection can hide another
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which brings the two principle characters face-
to-face with themselves and transforms them.

The fantastical is essential in terms of image and 
texture. The ruined reflection and the surface 

of the mutating mirror at 
the end of the film are an 
opportunity to experiment 
with the appearance 
and disapparance of 
the image. A strange 
cosmos is revealed in 
this transforming matter, 
the texture of which is 
inspired by the chemical 
experiments from the 
birth of photography and 
of surrealist photography 
(the disturbing and 
abstract depths of Raoul 
Ubac, Manray...) - film 

made obscure by light.
The soundtrack amplifies this atmosphere. 
It becomes more harrowing after the first 
fantastical incident and accentuates the 
idea of the reversibility of the visible with 
recordings played back-to-front and the effects 
of rewinding sound.

The fantasy choice

For me, the mirror is a magical place, connected 
to the concrete but opening into more abstract 
and psychological dimensions: reality both 
upside down and the right way up.

Convoi exceptionnel has a 
fairytale dimension; it works 
a magical transformation 
on the landscape. But it has 
a darker side that works 
on the humans, that which 
inspired Oscar Wilde, Lewis 
Carroll and the Brothers 
Grimm. The idea of fantasy 
in this tale is the exploration 
of the mental separation between humans 
and their environment. It’s these ruptures, 
this mixture between the rational and the 
fantastical, that form the dramatic foundations 
of the film. It’s also a science-fiction show, like 
The Twilight Zone, to which the fantasy aspect 
makes reference (scene in the truckers’ bar).

Convoi exceptionnel seeks to create a sense 
of vertigo within a realist context, whilst at 
the same time keeping the mystery intact. The 
end of the film is an example of this: it isn’t an 
accident, it’s the inevitable closing of a cycle 

  
Coated Polaroid

Petrol

The fantasy choice
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We contacted the Marseille-Fos GPMM 
highways and ports authorities 18 months 
ago and they have given us their preliminary 
consent for a filming permit.

Reconnaissance

  

  

  

Reconnaissance
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CONVOI E XCEPTIONNEL
A film by

ALIX DELMAS

Sophie Delpeux

Arnaud Esterez

Nathalie Cheron

Bruno Delbonnel

Berto (Gilbert Lecuyse)

Laurent Lafran

David Piechaczek

Pascal Cardeilhac

Pierre Yves Macé

Sabotage studio

SCREENPLAY CO-WRITER

1ST ASSISTANT DIRECTOR

CASTING DIRECTOR

DIRECTOR OF PHOTOGRAPHY

CAMERA

SOUND

LOCATION MANAGER

FILM EDITOR

SOUNDTRACK

POST-PRODUCTION SPECIAL EFFECTS

FEMALE ROLE:

THE LORRY DRIVER
Arly Jover

MALE ROLE :

THE LOCATION MANAGER
Pierre Mignard

  

  



Materials

We discovered the ideal mirrored material 
which gives very satisfactory results both for 
visual effects and for safety on the road – a 
PVC mirror.

FILMED MIRROR MATERIAL TESTS

Vimeo link:
https://vimeo.com/59895680

Password:
Vincennes
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Partnership

OUR ASSETS

Alix Delmas devised this project during a 
writing residency in 2012, funded by the SAN 
Ouest Provence (West Provence New Urban 
Union) contemporary art centre.

We have:
- assembled a team of feature film
technicians and actors
- cinematographer Bruno Delbonnel
(Un long dimanche de fiançailles, Harry Potter, 
Faust, Dark Shadows)
- actor Arly Jover (Les saveurs du palais, 
L’exercice de l’État and Millenium)
- scouted the locations with local collectives 
and partners
- set up a partnership with CTN (Créations et 
Techniques Nouvelles) and carried out tests on 
their Mirror Glass.
- a signed contract with the region of
West Provence, which is making a €15,000 
contribution.
- distribution agreements with five cinemas in 
West Provence and support from the Nouveau 
Cinéma des Rencontres Paris/Madrid/Berlin 
Film Festival.
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How will your contribution 
be used ?
The financial contribution we are looking for 
will be used as follows:
- to pay the film crew
- to pay for mirrors to be affixed to the 5 sides
   of the lorry container
- editing; catering, accommodation and travel  
   expenses for the crew
- equipment hire

In progress

- negotiations with audiovisual distributors 
(national  and local television, Internet)
- funding requests to public bodies (CNC, 
Région PACA, CNAP Image et mouvement)
- funding requests to private bodies (industrial, 
luxury, energy and transport sectors)
- Contemporary Art sponsorships and 
partnerships
- Cinema sponsorships (festivals and 
foundations)
- National and regional producers
- attendance at numerous festivals (Sundance, 
Cannes, Clermont-Ferrand, les Etonnants 
Voyageurs, ...)
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SPONSORSHIP MENU

COCKTAIL SAUCE PACK 
For a contribution of €5,000.00 :

A private film showing with the director for your company’s 
internal communications or external publicity
plus Exploitation rights for an extract from the film
to be used on your website
plus Your company’s name mentioned in the credits
plus 4 invitations to the film premiere events evening

MAÎTRE D’HOTEL SAUCE PACK
For a contribution of €20,000.00 :
 
A full-length version of Convoi exceptionel
in the form of a limited fine art edition (5 only) installation, 
under consultation with the director
Tax exemption may be possible in France *
plus Dinner for 4 at Au rendez-vous des camionneurs,
quai des Orfèvres, Paris
plus Exploitation rights for an extract and images from the film 
to be used in any of your publicity
plus Your company’s name mentioned in the credits
plus 10 invitations to the film premiere events evening)

VINAIGRETTE SAUCE PACK
For a contribution of €950.00 :

Your company’s name mentioned in the credits
plus 2 invitations to the film premiere events evening

GRAND VENEUR SAUCE PACK
For a contribution of €10,000.00:

An Alix Delmas limited edition photograph
from an edition of 3 prints, 100 x 150cm,

with certificate of authenticity
plus Exploitation rights for an extract from the film

to be used in any of your publicity
plus Private showing with the director for your company’s 

internal communications or external publicity
plus Your company’s name mentioned in the credits

plus 6 invitations to the film premiere events evening

Contact us now for your favourite flavour sauce pack
and for information on product placement, events, contribution of service, 

partnerships, merchandise exchange.

* A company that invests in art and exhibits its acquisitions can make tax deductions on the total cost of the acquisition and for four years 
subsequently. In the case of the purchase of works from living artists, where the aim is not to enrich public collections, but to encourage 

contemporary creativitiy, the company will remain the owner of the work of art. Article 238-AB of the general revenue code, from article 7 of the 
law of 23rd July 1987, makes provision for companies which acquire original works of art from

living artists to deduct a sum equal to that of the purchase price of the artwork concerned.
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at the following festivals - La saison Vidéo, Lille; 
Nouveau Cinéma Les Rencontres Internationales 
Paris-Berlin-Madrid; Uninvited Action Christine, 
Paris; Festival de Clermont-Ferrand; and is opening 
soon at Galerie Gourvennec Ogor, Marseille.

PUBLIC  COLLECTIONS
France: Musée d’art et d’archéologie, Aurillac, 
FRAC Auvergne, Artothèque du Limousin, Limoges, 
Artothèque d’Angers, Fonds National d’Art 
Contemporain
Austria: Leube Foundation, Salzburg, Landesmuseum, 
Oberösterreich, Linz, Albertina Museum, Vienne
USA: Collection Weil, Gotshal and Manges, New York

INTERVENTION PUBLIC SPACES
Projection on the facade of the Lectoure Photography 
Centre, 1% Lycée Roger Deschaux, Rhône Alpes 
(competition), permanent installation – Leube 
Foundation, St Léonard - Salzburg, Austria, 1% Collège 
Amelée Laplace, Conseil général du Val de Marne et 
le Mac Val (concours), 2008 1% Ecole élémentaire 
de Kérinou, Brest Town Hall (Laureate), L’esprit 
des lieux, Centre d’art contemporain, Domaine 
départemental de Chamarande, Biennale d’Art 
Contemporain du Littoral, Anglet (curator Didier 
Arnaudet), 1% Joué-lès-Tours – Maison des musiques 
actuelles (competition), 1% Verne sur Seiche – “le 
Volume”(competition), Fireplaces, installation in situ, 
curator Ami Barak, Paris

EXHIBITIONS AND SCREENINGS
Since 2001, her work has been shown at the Espace 

culturel Louis Vuitton, the Drawing Center (NYC), 
La Force de l’art Grand Palais, the Centre d’art 
contemporain d’Istres, the Frac Auvergne, the 

Domaine de Chamarande, the Musée d Art Moderne 
in Paris, the Nuit Blanche Paris, the Landesmuseum 

in Linz, the Leube Foundation in Salzburg, the Galerie 
Bernard Jordan (from 2002 to 2006), the J.Ladiray 
Gallery (from 2007 to 2011), the Fotohof Gallery in 

Salzburg, the Musée d’art et archéologie in Aurillac, 
the Centre d’art de Gennevilliers, the Centre d’art 

d’Ivry - Printemps de l’Art Contemporain in Marseille,

  

ALIX DELMAS 
Graduated with merit from the Ecole Supérieure des 

Beaux Arts in Paris
Alix Delmas has made 11 video films since 2005.

Convoi exceptionnel is her second
short fiction film.

VISUAL & VIDEO ARTIST
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GIRL WITH THE DRAGON TAT TOO Dir: David FINCHER
QUI A ENVIE D’ÊTRE AIME Dir: Anne GIAFFERI
GIGOLA Dir: Laure CHARPENTIER
Female lead
Selected for Hamburg International Festival 2010
Prize for best film at the Seville European Film Festival
LA LIGNE BLANCHE Dir: Olivier TORRES
MAGMA Dir: Pierre VINOUR
Female lead
Official selection at
Pusan International Film Festival 2009
LES REGRETS Dir: Cédric KAHN
LE VOYAGE AUX PYRENNES Dir: Arnaud et J-M LARRIEU
LIT TLE ASHES Dir: Paul MORRISON
LES DEUX MONDES Dir: Daniel COHEN
MADAME IRMA Dir: Didier BOURDON et Yves FAJNBERG

SHORT FILMS 

A MAIN NUE - Guillaume FORESTI
ADAM + EVE - Stéphane LIONARDO
BUNKER - Manuel SCHAPIRA
MARIA & JOSE - Catherine IRGENS-NILSEN
C’EST PLUTÔT GENRE JOHNNY WALKER - Olivier BABINET 
Jury Special Prize - Clermont Ferrand Festival 2009

FEATURE FILMS

EN SOLITAIRE Dir: Christophe OFFENSTEIN
LES SAVEURS DU PALAIS Dir: Christian VINCENT
LE GUET TEUR Dir: Michele PLACIDO
QUAND JE SERAI PETIT Dir: Jean-Paul ROUVE
EN SOLITAIRE Dir: Christophe OFFENSTEIN
L’EXERCICE DE L’ETAT Dir: Pierre SCHOELLER
Bayard d’Or for Best Screenplay
at Namur Festival 2011
International Critics’ FIPRESCI Award for Un Certain 
Regard Cannes Festival 2011

ARLY JOVER

AS THE LORRY DRIVER
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INSIDE LLEWYN DAVIS
Joel & Ethan Coen
DARK SHADOWS
Tim Burton
FAUST
Alexandre Sokourov
HARRY POT TER AND THE HALF-BLOOD PRINCE
David Yates
ACROSS THE UNIVERSE
Julie Taymor
SCANDALEUSEMENT CELEBRE
Douglas MacGrath
PARIS, JE T’AIME ( Tuillerie)
Joel et Ethan Coen
UN LONG DIMANCHE DE FIANÇAILLES
Jean Pierre Jeunet
NI POUR, NI CONTRE (BIEN AU CONTRAIRE)
Cédric Klapisch
LE FABULEUX DESTIN D’AMELIE POULAIN
Jean Pierre Jeunet
MARIE, NONNA, LA VIERGE ET MOI
Francis Renaud
CHAMBRE N°13 ( T V)
REGARDE-MOI (short)
C’EST JAMAIS LOIN
Alain Centonze
TOUT LE MONDE N’A PAS EU LA CHANCE
D’AVOIR DES PARENTS COMMUNISTES
Jean-Jacques Zilbermann

BRUNO DELBONNEL

DIRECTOR OF PHOTOGRAPHY
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SAUCES Production was founded by a video 
artist and a film-maker/editor and musician. 
It is an independent production platform for 
experimental cinematic film and draws on a 
strong background in the fields of visual and 
3D arts, and the production of original film 
documentaries for television.

EDITORIAL LINE

SAUCES Production makes films which 
question our perceptions of the world from a 
broad and experimental position. Films which 
overturn preconceived ideas. Films which 
question cinematic tools and methods, and 
uses – amongst others – sculptural elements.

SAUCES Production carries out both 
representative and executive production, 
and creates and directs film crews. SAUCES 
Production is supported by highly experienced 
professional technicians from television and 
cinema.

For further information
and to request a copy of the

film script/shooting schedule,
please contact :

Mélody Odeimi :
00 33 (0)6 50 20 85 49

Elise Petrovic :
00 33 (0)7 62 95 56 09
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SARL SAUCES Production, au capital de 6000,00 €,
183 189 avenue de Choisy 75013 PARIS

www.saucesproduction.com



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 




